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THIRTY-EIGHTH YEAR OCTOBER, 1951 NUMBER EIGHT 


IN MEMORIAM—WALTER L. FLORY 


The Trustees of The Cleveland Museum of Art 
record with deep regret the death of Walter L. Flory, 
a member of the Advisory Councit from F ebruary 8, 
1939, until his death. 

Mr. Flory was for many years deeply interested in 
the Museum and in its service to the public. He had 
a deep sense of the value of education and he sought 
always to broaden those opportunities in many 
fields, so that as many as might wish could use to the 
full the cultural advantages of the city. He was an 
individual who was always punctilious in the per- 
formance of his tasks. He never spared himself, and 
he has left a lasting impression upon the many insti- 
tutions with which he was associated and which he 
served with never-flagging vigor. 


NEW ENDOWMENT FUNDS 
The Anonymous No. 3 


Membership Endowment Fund............. $1,600.00 
The Junior Council 
Membership Endowment Fund............. 2,280.23 


(established by the Junior Council of 
The Cleveland Museum of Art) 
The Mrs. I. Theodore Kahn 
Membership Endowment Fund............. 1,100.00 
(established by I. Theodore Kahn) 


Published monthly, excepting July and August, by The Cieveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, 
otherwise $2.00 per year. Single copies, 25 cents. Copyright, 1951, by The Cleveland Museum of 
Art. Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under 
the Act of August 24, 1912. 
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The Helen B. Warner Contributing 
Membership Endowment Fund.............  §00.00 
(established by Helen B. Warner) 

In accordance with the wish of Mrs. George C. Lucas, the 
name of the fund established by her during her lifetime as a 
memorial to her husband has been changed to the Mr. and Mrs. 
George C. Lucas Memorial Membership Endowment Fund. 


BEQUEST OF WILLIAM G. MATHER 


Through the generous Bequest of William G. Mather, President 
of the Board of Trustees from 1936 until November, 1949, and 
Trustee Emeritus and Honorary President at the time of his 
death, the Museum has been left a group of objects which are 
divided between the Decorative Arts and the Painting Depart- 
ments. 

DECORATIVE ARTS 


Among the decorative art objects is a magnificent Deruta 
plate,’ highly characteristic of this ceramic center on the left 
bank of the Tiber between Perugia and Orvieto. It is a large, 
thick, deep-centered dish with a wide slanting rim, the back 
undecorated and covered with a pale yellow lead glaze. 

These beautifully and calligraphically drawn “profile plates” 
are the finest products of Deruta, apparently the product of a 
particular artist of great talent. The Mather plate is decorated 
with a half-length profile female bust which bears a banderole 
and is enclosed within two cornucopias and a border of acanthus 
with birds. It can only be ranked with such masterpieces as a 
comparable piece in the South Kensington Museum.? 

Highly characteristic of Deruta ware is the color, a typical 
brassy yellow with a pearly iridescence or luster, the effect 
being accounted for by a large percentage of silver in the glaze. 
The Museum piece is early and can be dated about 1520; in 
later examples the color becomes olive green. The figure and 
design are lineally outlined in blue, and palest blue is used for 
shading in the face; blue again sets off the figure against the 
creamy-white ground and forms the background to the border. 


1No. 51.327. Diam. 1534”. Illustrated on inside front cover. 
2 Bernard Rackham, Guide to Italian Maiolica (London: Victoria and Albert Museum, 1933), P- 
45, Pl. 27; M. L. Solon, 4 History and Description of Italian Majolica (London, 1907), Pl. X. 
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A second object of rare quality is a jewel-like painted enamel 
plate,? French, Limoges, which can be dated in the second half 
of the sixteenth century. It is signed on the reverse I.C., the 
signature of an unidentified artist who has sometimes been 
identified with Jean de Court, sometimes with Jean Courtois. 

The decoration represents an incident in the story of Joseph: 
the particular moment when Joseph reveals himself to his 
brethren and embraces his brother Benjamin. The letters 
G[enesis] XLV in gold in the sky give the Biblical source; the 
background is a rich Italianate Renaissance setting of domed 
and arched architecture. A series of plates with similar archi- 
tectural, figural, and border treatment, also relating the Joseph 
story and signed I.C., are in the Musée du Louvre.* Another 
comparable plate is in the Wallace Collection. 

Particularly beautiful is the brilliant use of pai//on—metallic 
foil overlaid with translucent enamel in blue, green, red, purple, 
yellow—which counts with striking effect in the costumes of the 
personages. The design throughout is heightened with golden 
details fired in the enamel. 

Also included in the Bequest is a series of five fine stained- 
glass panels and a terra-cotta sculpture.® 

WILLIAM M. MILLIKEN 


PAINTINGS 


Among the group of paintings which comes as the Bequest of 
William G. Mather, there are three of particular interest. The 
earliest, a small “Portrait of a Woman”? by the Dutch painter 
Gerard Dou (1613-1675), is done in his typically clear and 
lucid manner which comprises careful and meticulous execution 


3. No. 51.326. Diam. 734”. Ex Coll.: Spitzer (La Collection Spitzer, ed. Emile Molinier, Vol. IT, 
p. 67, No. 152). Illustrated on inside front cover. 


4J. J. Marquet de Vasselot, Catalogue sommaire de l’orfeorerie, de l’émaillerie et des gemmes 
(Paris: Musée National du Louvre), Nos. 673-678, Pl. LII (above). 


5 Wallace Collection Catalogue: Objects of Art (London, 1924), p. 53 (below); Trenchard Cox, 4 
General Guide to the Wallace Collection (London, 1938), p. 128, No. 259; Willy Burger, 4bend- 
landische Schmelzarbeiten (Berlin, 1930), p. 196, Fig. 123. 


Nos. 51.335-339, and No. 51.333. 


INo. 51.325. Height 6%6”; width 41%”. Published in Hofstede de Groot, 4 Catalogue Raisonné 
of the Works of the Most Eminent Dutch Painters of the Seventeenth Century (Based on the Work 
of John Smith), London: Macmillan and Co., 1907, Vol. I, p. 456, No. 362; Smith’s Supplement, 
No. 67; Martin, No. 199. Exh.: Brussels, 1882, No. 51, by Comte d’Oultremont, in whose 
family collection it was in 1842. 
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and a warm, golden tonality of finish. Hofstede de Groot? 
describes it as of a “‘fair-haired woman... She wears a brown 
jacket trimmed with fur and having yellow silk sleeves, a 
white kerchief, and a small cap.’ Dou was born and died at 
Leyden, where he spent his entire life. His earliest contacts 
with art included his apprenticeships to the engraver Dolendo 
and later to the glass-painter Couwenhorn. Between 1628 and 
1631 he worked in the studio of Rembrandt, where he was 
influenced by the latter’s early style and where he developed 
his own type of genre. 

The second picture, “Coast near Villerville,”’ is an unusually 
fine landscape by Charles-Francgois Daubigny (1817-1878). 
Daubigny belonged to the naturalist painters who used the 
objective scene of the French countryside for subject matter. 
These men derived their incentive from the Dutch seventeenth- 
century landscapists as well as from the English school, to 
which they added a currently popular and gently romantic 
flavor. Millet, Théodore Rousseau, and others of the naturalist 
painters of the so-called Barbizon group worked mostly in the 
environs of Paris, Daubigny painting particularly from his 
houseboat on the river Oise, where he produced his best known 
pictures. The summer of 1855, among others, he spent on the 
northern coast of France, where the present landscape was 
done. Its spacious treatment suggests not only the seacoast 
pictures and flat landscapes of the Dutch painters but alsothe 
vigorous breadth of such English landscapes as Constable’s. 

The third picture, “Young Woman Arranging Her Ear- 
rings,’* by Pierre Auguste Renoir (1841-1919), is that of a 
young girl who has been identified as Renoir’s servant and 
model, Gabrielle. The painting belongs among the later works 
of the master and was probably done in 1905, at a time when he 
reached his most advanced style and his pigmentation was 
fluid, color at its richest with subdued highlights as accents. 

HENRY S. FRANCIS 


2 Hofstede de Groot, op. cit., p. 456. 
3 No. 51.323. Height 2134”; width 4554”. Signed and dated lower right: Daubigny, 1855. 


4No. 51.324. Height 2134”; width 1814”. Illustrated on cover. Published in Catalogue of the 
Twentieth Anniversary Exhibition of The Cleveland Museum of Art (The Cleveland Museum of 
Art, 1936), p. 117, No. 308; Harry B. Wehle, Renoir (The Metropolitan Museum of Art, 1937), 
No. $7; Renoir Centennial Loan Exhibition (New York: Duveen Galleries, 1941), No. 73 (illus.). 
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IMPORTANT ADDITIONS TO THE PORCELAIN 
COLLECTION 


Three gifts have been added to the collection of porcelain in the 
Cleveland Museum: two figurines made at the Buen Retiro 
factory in Spain have come from Judge Irwin Untermyer, who 
has generously added these pieces to important gifts formerly 
given by him; R. Thornton Wilson has again added to the 
collection which he has given in memory of his wife, Florence 
Ellsworth Wilson, this time a cup and saucer made at the 
Vienna factory during the Sorgenthal Period, 1784-1805; and 
Rosenberg & Stiebel, Inc., have presented as a Thirty-Fifth 
Anniversary gift a Meissen plate from the famous “Swan 
service” made for Count Bruehl. 

The Buen Retiro pottery works was established in a palace 
near Madrid by Charles III, who left Naples in 1759 to become 
King of Spain. He brought with him skilled workers from his 
Capo di Monte factory in Italy, and the objects made at this 
Spanish pottery naturally reflect their Italian background. 
Examples of Buen Retiro are rare; for thirty years it produced 
work for royalty only. When, in 1789, pieces were put on 
public sale, they were far too expensive for private purchasers 
of modest income. One! of the Museum figures, dazzling white, 
represents a woman paper vendor, her dress torn and falling 
from one shoulder; the other? shows a pair of lovers, the woman 
seated and the man, opposite, leaning towards her, his arm 
resting on a low pillar, partly marbleized. Both bear the Buen 
Retiro fleur-de-lis mark and date about 1770-80. 

The Viennese cup and saucer,’ which date about 1800, show 
a Neoclassic design used on an Empire shape. The cup is 
decorated with two medallions, in one of which doves are 
drinking from the edge of a basin; in the other, a two-handled 
vase and an urn and a small box appear. The color is used 
effectively against the black background of the medallions, and 
skillfully raised gold bands add a distinctive richness. The blue 
mark of the Austrian shield is on the bottom of each piece. 
Konrad von Sorgenthal, the director of this factory, employed 
1 No. 50.570. Height 8”. Illustrated on inside back cover. 

2 No. 50.569. Height 734”. Illustrated on inside back cover. 


3.No. 50.387a. Cup: height 2%”; diam. 23”. Saucer: diam. 55g”. Illustrated on inside back 
cover. 
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painters and gilders of outstanding merit, and pieces made 
under his influence are considered by many to be the finest 
examples of this particular pottery atelier. 

The Thirty-Fifth Anniversary gift is a large plate* made at 
the great Meissen works about 1737-41. The Bruehl arms are 
painted in colors and gold on the gilt-edged rim; scattered 
flowers and tiny bouquets are also used as adornment. The 
plate comes from the famous set called the “Swan service” 
which was especially fashioned for Count Heinrich Bruehl by 
Kandler, who used graceful swans, a heron, and attributes of 
the sea in the subtle relief work of the center. It is a masterpiece 
of craftsmanship and proves the greatness of Kandler as a 
modeler. The molded swirls which spiral out from the center 
radiate to the rim and again accent the movement of the sea. 
This fine example comes from the collection of Count Szembek, 
Palais Bruehl, Warsaw, Poland, who is a direct descendant of 
the Bruehl family; he was former Minister of State of the Polish 
Government. HELEN S. FOOTE 


CALENDAR FOR OCTOBER, 1951 


Tuesday 2. 11.00 a. m. Course for Members: Tuesdays at Eleven. Thirty- 
Fifth Anniversary Review of the Museum Collec- 
tions, 1916 to 1951. Gertrude S. Hornung with 
guest speakers. 

Wednesday 3. 10.30 a. m. FreeSeries of Talks: Fashions in Living. Gertrude 

and __ S. Hornung with guest speakers. 

8.15 p.m. 

2.00 p. m. Course for Members: Flower Arrangement. Mar- 
garet F, Marcus. 

4.00 p. m. Painting Flowers in Water Color. Marion Bryson. 
Laboratory fee $5.00. 

7.15 p.m. Modern Painting. Leroy Flint. Laboratory fee 
$5.00. 

7.30 p. m. Studio Drawing and Painting. Price A. Chamber- 
lin. 

7.30 p. m. Elementary Kodachrome Photography. Richard 
Godfrey and guest speakers. (Holden Course.) 

7-30 p. m. Pictorial Photography. Geoffrey Landesman. 
Laboratory fee $5.00. 

7.30 p.m. Clay Modeling and Ceramics. Jo Natko and 
Lorna Manzler. Laboratory fee $5.00. 


4No. 51.103. Diam. approx. 1634”. Illustrated on inside back cover. 
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Friday 5 


Saturday 6. 


2.00 p. m. 
and 
8.00 p. m. 
9-30 a. m. 
2.00 p. m. 


2.00 p. m. 


Sunday 7. 2.00 p. m. 
3.00 p. m. 
3.00 p. m. 
5.15 p.m. 
Tuesday 9. 1.30p.m. 


Wednesday to. 
Friday 12. 


Saturday 13 


Sunday 14. 


Wednesday 17. 


Friday 19. 


Saturday 20. 


8.15 p.m. 
8.15 p. m. 


- 10,00 a. mM. 


Swiss Film: The Titan, The Story of Michel- 
angelo. Robert Flaherty, Director; Fredric 
March, Narrator. 

Classes for Members’ Children. 


Course for Members: Saturday Afternoon Sketch 
Club for Amateurs. Price A. Chamberlin. 


Young People. Disney Film: Dumbo. 


Radio-Phonograph Program until 5.00 p. m. 
Swiss Film: The Titan, The Story of Michel- 
angelo. Robert Flaherty, Director; Fredric 
March, Narrator. 

Gallery Talk: Contemporary Berlin Artists. Dr. 
Thomas Munro. 


McMyler Organ Recital. Walter Blodgett. 


Course for Members: Sculpture. Katharine G. 
Lange. Laboratory fee $5.00. 


Curator’s Organ Recital. Walter Blodgett. 


Lecture: Churches and Temples, a Contemporary 
Survey. Eric Mendelsohn, Architect, A.I.A., San 
Francisco. 


Course for Members: Understanding Italian Art. 
Marguerite Munger. 


. Young People. Circus of Marionettes. Franc and 


Irene Still. 


. Radio-Phonograph Program. George A. Kleinfeld. 
. Lecture with Color Films: The Art of Making 


Glass. Guy Robert, Orrefors Works, Sweden. 


3.00 p.m. Gallery Talk: Contemporary Berlin Artists. 
Dorothy VanLoozen, 
4.00 p.m. Gallery Talk: Italian Renaissance Painting. 


Margaret F. Marcus. 
McMyler Organ Recital. Walter Blodgett. 


Free Series of Talks: Tradition and Today. 
Gertrude S. Hornung with guest speakers. 
Three Meetings. 


Piano Recital. Ida Rosenheimer, The Nether- 
lands. 


Young People. Chalk Talk. Tom Murray, The 
Cleveland Press. 
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Sunday 21. 2.00p.m. 


3.00 p. m. 
3-45 P- m. 
4.00 p. m. 


p.m. 


Friday 26. 2.00 p. m. 
and 
8.00 p. m. 


Saturday 27. 2.00p.m. 


Sunday 28. 2.00p.m. 


3.00 p. m. 


3.00 p. m. 


4.00 p. m. 
5-15 p.m. 


Gallery IX. 


Gallery XVI . 


Educational Corridor . 


Radio-Phonograph Program until 5.00 p. m. 


Gallery Talk: Contemporary Berlin Artists. 
Marguerite Munger. 


Lecture: Some Recent Trends in European Art. 
Mayo Johnson, Head of Art Department, Hiram 
College. 


Gallery Talk: Chinese Art. Margaret F. Marcus. 
McMyler Organ Recital. Walter Blodgett. 
French Film: The Storm Within (Les Parents 


Terribles). Jean Cocteau, Director. English sub- 
titles, 


Young People. Puppet Show: Sleeping Beauty. 
Junior League Puppeteers. 
Radio-Phonograph Program. George A. Kleinfeld. 


Lecture with Color Films: The Story of Gem 
Cutting. Robert Tesmer, The Cleveland Museum 
of Natural History. 


Gallery Talk: Drawings lent by Sir Robert Witt. 
Jetta Hansen. 


Gallery Talk: Japanese Art. Margaret F. Marcus. 
McMyler Organ Recital. Walter Blodgett. 


EXHIBITIONS 


. Contemporary Berlin Artists, circulated by the 


American Federation of Arts (October 3 through 
21); Knife, Fork, and Spoon, circulated by the 
Walker Art Center, Minneapolis (open October 
30). 


. British Drawings, lent by Sir Robert Witt, Lon- 


don, circulated by the American Federation of 
Arts (October 3 through 28). 


. Drawings by Outdoor Classes (October 3 through 


28). 


Museum Galleries Closed on Mondays 


202 


‘ 
|| 


It-LOL1 ‘uassiayy 


NVAMS,, NOW ALY Id 


Soinay uang ‘ysturdg 


ANY dao 


“Wie 
iP 
* 
~ / / 


OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
HAROLD TERRY CLARK 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLAIR WILLIAMS 


President 
Vice Presidents 


Treasurer SEVERANCE A. MILLIKIN 
Assistant Treasurer WALTER A. CROLEY 
Secretary WILLIAM MATHEWSON MILLIKEN 


Assistant Secretary G. GARRETSON WADE 


BOARD OF TRUSTEES 
Haro_p T. CLARK SEVERANCE A. MILLIKIN 
RALPH M. CoE LAURENCE H. NorTON 
EpwarpD B. GREENE’ Mrs. R. HENRY NORWEB 
LEONARD C. HANNA, JR. G. GARRETSON WADE 
Mrs. ALBERT S. INGALLS Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex offciis 
Epwarp B. GREENE SEVERANCE A. MILLIKIN 
G. GARRETSON WADE 


FINANCE COMMITTEE 
Lewis B. WILLIAMS, Chairman 
HaROLp T. CLARK, ex officio 
EpWARD B. GREENE SEVERANCE A. MILLIKIN 
Leonarp C. HANNA, JR. LAURENCE H. NORTON 


ACCESSIONS COMMITTEE 

The President and the Director, ex offciis 
RALPH M. CoE LEONARD C. HANNA, JR. 
EDWARD B. GREENE Lewis B. WILLIAMS 

ADVISORY COUNCIL 

The President of Western Reserve University 

Joun S. MILLEs 
The President of Case Institute of 

KettH GLENNAN 

Mrs. H. W. CANNON Mrs. JOHN H. Horp 
Henry Hunt CLARK Mrs. T. P. HOWELL 
Jacon D. Cox, Jr. HELEN HUMPHREYS 
NATHAN L, Dausy Davin S. INGALLS 
ARNOLD Davis Mrs. H. H. JoHNSON 
Mrs. Howarp P. Eetts KENDALL KELLEY 


Technology 


Brooks EMENY ELroy J. KuLAS 
PauL L, FEtss HERBERT F, Leisy 
Mrs. JAMES A. WINFRED G. LEUTNER 


FInLey M. Foster A. M. Luntz 
CHARLES B.GLEASON Mrs. MALcoLmL.McBRIDE 
Mrs. THOMAS S. GRASSELLI FRANK E, TAPLIN 
Mrs. FE. B. GREENE Mrs. Matruias 
GEORGE GUND Mrs. GILBERT P. SCHAFER 
Mrs. Howarp M. HANNA Mrs. HERMAN L, VAIL 
ROBERT HELLER LAURENCE SCHMECKEBIER 
GROVER HIGGINS HELEN B. WARNER 
GUERDON S. HOL Roperr A. WEAVER 
. D. 


THE STAFF OF THE 


MUSEUM 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant Su.v1a A. WUNDERLICH 


Comptroller WALTER A. CROLEY 
Cashier ALBERT J. GROSSMAN 
Registrar LILLIAN M. KERN 


Membership Secretary, Emeritus 
In Charge of Membership 


FRARY 
EpITH BURROUS 


In Charge of Publicity 
Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop EpmunND H. Lutz 
In Charge of Photograph Shop RIcHARD GODFREY 
Superintendent of Buildings JoHn W. McCase 
Assistant Superintendent JosepH J. KRAYNAK 


Marie KiRKWoop 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M.MILLIKEN 
Assoc. Curator Decorative Arts HELEN S, Foote 
Assoc. Cur. Classical Art SttviA WUNDERLICH 

Cur. of Textiles, Emeritus GERTRUDE UNDERHILL 
Assoc. Cur. of Textiles Dorotoy G. SHEPHERD 
Asst. in Textiles EVELYN SVEC 

Curator of Paintings HENRY SAYLES FRANCIS 
Assoc. Curator Paintings LouIsE BURCHFIELD 
Asst. in Paintings Mary G. BALLou 

Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints Leona E. PRASSE 

Curator of Musical Arts WALTER BLODGETT 

Curator of Education THOMAS MuNnrRO 
Assoc. Curator, Emeritus Louise M. DUNN 


Office Manager GorDon E. Roos 
Associate Curator for Administration 
MARGARET F. BROWN 
Section of Circulating Exhibits 
Administrator Doris E. DUNLAVY 
Preparator Joseru G. ALVAREZ 


Supervisors: DOROTHY VANLOOZEN (Children’s 
Classes), MARGUERITE MUNGER (Clubs) 
WILLIAM E. WarD (Motion Pictures) 
GERTRUDE S. HORNUNG (Special Activities) 
RutH F. RuGGLEs (Special Exhibits) 
Instructors: JANE H. GRIMES, JETTA HANSEN, 

MARGARET F. MARcus, NANCY SERAGE 
Secretary: CLARE ALICE HUNTER 


LIBRARY 


Librarian ELLA TALLMAN 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving and 
December 25. 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m., and Wednesday, 9 a. m. to7 p. m. 


LUNCHEON AND TEA 


Manager, MAYME FLoop 
Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4:30 p. m. 


Assistant Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 
SALES DESK 
Catalogues, color prints, post cards, Bulletins, 


books, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 


on request. 
MEMBERSHIP 


Foundation Benefactors contribute $500,000 
Benefactor Fellows contribute 250,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 25,000 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Special Life Members contribute 500 
Living or Memorial Endowments 

contribute any sum above 500 
Life Members contribute 100 
Fellows contribute annually 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 


Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, ESTATE, OR FEDERAL INCOME TAXES. 
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